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Recent Venues
Brazil, Japan, Ireland

May, 2010

Holes In Gaps, cinematographic weavings
from the Migratory Project

Youkobo Art Space, Tokyo

talk on May 29th, 2010

May, 2010
Mobilefest Festival, Rio de Janeiro

November, 2009

Mobilefest Festival, Sao Paulo, Brazil

For the projects RIO DE JANEIRO - SAO
PAULO, ONE SINGLE IMAGE and SWITCHED
EYES: AZIMUTH

September, 2009

Ifamy Festival, Tokyo, Japan.
Excellence Prize for the movie
HACHIOJI: HOLE IN GAP

August, 2009
ISEA Festival, Belfast. Talk about MIGRATORY

Autumn, 2008

Exhibition Version-béta,

Centre pour I'image contemporaine,
Saint-Gervais, Geneva

2003-2008
Screening Pocket films Festival, centre
Pompidou, Paris

2007
Screening Pocket films Festival, Tokyo,
Japon

2007
Workshops Uzbékistan, China, Geneva and
Paris (art schools)



Holes in Gaps
cinematographic weavings from the Migratory Project

Michiko Tsuda and Lili range le chat [Japan and France]

Youkobo Art Space, Tokyo
Exhibition and Talk, May 2010
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MIGRATEURS / MIGRATORY

Film exchanges and cinematic weaving

2008-2010

Caroline Bernard, Michiko Tsuda, Damien Guichard

Seeking to develop collaborative works in
film, this collective of French and Japanese
artists creates cinema-oriented projects
based on exchange where each participant
places before the others their subjective
view, which then makes it possible to ela-
borate “hybrid and polymorphous cinema-
tographic games.” The project Migrateurs
(Migratory) fits the logic of recording and
hybridization through the use of lightwei-
ght, highly mobile means for filming such
as cell phones. The collective’s exchanges
are then organized around appointed mee-
tings (blogs, sms, etc.) and the images, shot
in different countries and subsequently
combined or contrasted, take on new mea-
ning and new characteristics.

The title Migratory is a tribute to the hete-
roTopic qualities of the network where
images taken in a continuous movement
become unstable nebulas and get orga-
nized in constantly reshaped migratory
streams. Forms of image editing and inter-
lacing are discovered through drawings,
diagrams and the search of reticulated pat-
terns. Shots come afterwards, as a second
form of representation. The artists conduct
their experiments in their own locations,
but they meet during cultural meetings to
weave tighter their film’s weft.
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REWARD

Printings, family album, 2010

Caroline Bernard - Michiko Tsuda

A still camera is found in the woods with

a memory card full of pictures of persons
unknown. By deduction, it would seem that
these people frequent the city of Grenoble
in France. So an investigation is conducted
to try and trace them, from Japan, by explo-
ring the Grenoble area with the Google
Street View tool.

The discovered photographs are of a family
with two small children that regularly meets
up with the same group of friends. The
investigation in Street View enabled certain
places present in the pictures to be accura-
tely identified, for the concert, the holidays
or the baker’s shop. The photographs are
combined with screen captures taken in
Street View in function of their similarities
and closeness: a girl in black is celebrating
on her birthday, a girl in black in a parking
lot, a party in a suburban home, a swim-
ming pool in a suburban home. The pictu-
res are grouped by theme in family albums.
This particular format, intended for storing
family memories, ensures a spacetime
continuity between the photographs and
the screen captures; the images brought
together in this way seem to come from a
single source.

The representation model for family pho-
tographs dissolves the all-knowing propo-
sition of Street View; the people and places
taken in Street View melt into the conti-
nuous thread of family pictures and the
photograph album.
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Reward / Family albums






JOURNEY

Films, weaving, formal inquiry, 2010

Caroline Bernard - Michiko Tsuda

The airport is a place constructed around
identical procedures the world over. The
space is organized and calibrated for a lega-
list chronology: check in, pass through cus-
toms, pick up luggage etc. For several years,
films have been collected and they describe
the standardized route taken by individuals
in these similar spaces. These sequences
make up a kind of materials library of
airport figures and air travel. Amazingly,

the airports are all so alike that the authors
of the sequences lose their bearings after
taking so many shots, and they forget
where they were originally recorded. The
images are mixed up and woven together
in function of their formal resemblances.
The end result is a generic wherever, a
synthetic model of movements through
lengthy formalities.
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Journey / Sewn images, research
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Journey / Stills



THE ISSUE OF THIS VIDEO CHANGING EVERY

TIME | WALK THROUGH THE ALLEYS
2010

Michiko Tsuda
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The Issue Of This Video Changing Every Time | Walk Through The Alleys / Stills






RIO DE JANEIRO - SAO PAULO, ONE SINGLE IMAGE

A 550 Km travelling, 2009

Caroline Bernard - Damien Guichard

Rio de Janeiro - Séo Paulo, One Single
Image, is one of the works included in the
Migratory project. A vehicle coupled to a
filming device and a GPS follows a speci-
fied route between Sao Paulo, and Rio des
Janeiro recording the entire landscape as it
passes through. The idea is to create a 555
Km - long panorama deployed in the form
of a filmic ribbon. The panorama captured
as the vehicle moves along is laid out flat
and synthesized by a series of still images
scrolling from left to right. The film is a tri-
bute to precinema devices such as for ins-
tance the Moving Panoramas, with lands-
capes reproduced on a painted canvas over
several kilometres.

There is in this proposition an absurd and
derisory answer to the standardization of
the new tools proposed, among others,

by Google which modify the models of
representation of the territory. These tools
model and generalize the representation of
the space and the world in a global scale.
The project involves no objective filming of
these places but a sensitive, subjective scan
of an evolving, changing landscape that
guestions notions of identity and belon-
ging. The panorama is mainly dedicated

for the printing, under the shape of a long
photographic ribbon, creating a printed
cinema.

Special thanks to:

Mobilefest Festival 2009 / Centre of profes-
sional training of Vevey (CEPV) / Geneva
University of art and design (HEAD) /
Soutien technique / Technical support :
Daniel Sciboz / Didier Stalder /

Rogério Rocha

Rio de Janeiro - SGo Paulo, One Single Image / Museographic device
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SWITCHED EYES: AZIMUTH

Connected cameras and linked to the compass, 2009

Caroline Bernard - Michiko Tsuda / Programmation: Tatsuya Saito

Switched Eyes is a project to the multiple
versions, and the basic idea of which is
crossing and the synchronization of mobile
cameras separated by big distances. The
track investigated in Brazil is connect to the
iPhone which has a camera and a compass
integrated in the device. A artist in Japan
triggers her camera while she is directed

in 50 degrees northeast. This image is then
transferred on iPhone connected in Brazil.
The artist in Brazil has to find the orienta-
tion of the first image shot in Japan to trig-

ger her own camera and send a new image.

Brazil and Japan belong to the antipodes,
the one is in the southern hemisphere and
the other one in the north hemisphere; the
jet lag is of eleven hours.

The images have, in spite of their differen-
ces, a spatial link, they are produced accor-
ding to the same orientation, they «look» in
the same direction.
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Switched Eyes: Azimuth / Images from Tokyo and Séo Paulo






SIX WEEKS OF MERGED PARALLEL LINES

Movie, blog and score, 2008

Caroline Bernard

Six Weeks of merged parallel lines (Six
Semaines de paralleles confondues) since
only one straight line and its merged paral-
lels can go through 2 points. The project is
the result of six weeks of an almost iden-
tical journey (from January 7th, 2008 to
February 14th, 2008), six weeks prescribed
by the medical profession. All the trips to
the medical center were filmed exclusively
by means of a mobile phone. The repetition
of the same route and the GPS indexation
allow to weave a film with complex tempo-
ral strata, one enters a village, once, twice,
thirty times, and by an ellipse one returns
from day to day to the same place. The
ambition is to weave with these repeated
trips a kind of fathomless cinematic ribbon.
The journeys were also the occasion to
write and revisit tales, and other enigmatic
and singular fictions. All these texts are
included in a blog.

Six Weeks Of Merged Parallel Lines / Excerpt
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FONCTION PANORAMA LG KU990

Panoramic movie, 2008

Caroline Bernard - Damien Guichard

Poetic ribbon made by a panoramas
succession. The film time is produced by the
image scrolling. The past goes out by the
left of the image, whereas the future enters
by the right. The whole printed image
mesasures 7 metres on 10 centimeters.

sibility of making out a single model in it, and | perceive




To melt into the mass of the world’s seams, become a wallpaper pattern, a roll of wall covering, and dis



HACHIOJI: HOLE IN GAP

THE CROSSING OF ZEBRA TIMES

Movie made in Japan from a webcam in Europe, 2008

Caroline Bernard, Michiko Tsuda, Miwako Takano (performance)

Graphic design : Damien Guichard

The project confronts two models of des-
criptions of time. Shooting is done in the
first place in France via a webcam placed in
the urban space in the Hachioji quarter of
Tokyo. Shooting is done in the second place
simultaneously on the spot with a VD came-
ra. An urban webcam is a camera with a
shared, delayed display. The images appear
in a variable stream, often considerably
slowed down. The webcam is not designed
for recording but for observation. Due to its
slow refresh rate, the temporal description
is poor as compared with the thirty pictu-
res a second that a VD camera can handle.
Without this being an optical issue, the VD
camera describes the course of events more
accurately than the webcam; in a sense, it
sees better. The two time models are alter-
nated; each time the webcam is refreshed,
which is about every two seconds, the
events it has missed are again described

by the VD camera with time enriched. The
detail in all the movements is at last percep-
tible. Time thus seems to be examined by

a microscope that reveals the subdivisions.
The choice of a choreographic performance
inserts a third model of description of time,
through movement. The density of the cho-
reographer’s movements enables a com-
parison between the time operation of the
two shots; for the VD camera, a leap by the
dancer caught by the webcam is a series of
several steps.

Sound-mastering: Dominique Fabre
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Hachioji : Hole in gap / The crossing of zebra times / Stills
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Deux prises de vue simultanées | Two simultaneous shots

1 Tamps en secondes | Time o seconily ——» 2 3 4 5

Webcam depuis I'Europe
Webcam from Europe

Seria d'images invisible dans [e film de la webcam
Invisible tmages in the webcam mavie
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Dewtiéme camera sur place
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ll Durée d'une image | e image duration
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I Rafraichissement de la wedcam | Refreshment of the webcam

’ Coupe dans le montage | Cut editing
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Montage linéaire
Linear editing

Hachioji: Hole in gap, 2008, a traversee des temps zebres - Matrice du montage (exirait) Haehioji : Hole in gap, 2008, the erossing of zebra times - Matrix editing (extrac)

L& montage se construit autour de fa faible fraquence de rafréichissement de la webcam. A chaque trou The editing builds Itself in refation to the low refrashiment frequency of the webcam, In every tempora
dans le temps. la deuxiéme caméra sur place (Tokyo, Japon) Sintercale et campense [es vides de \a hole, the second camera (Tokyo, Japan) on site steps In and compensates the gaps of the shots made
nrise de yue réalisée depuis |Europe. from Europe




IF ONLY YOU COULD SEE WHAT | SEE WITH YOUR EYES

Performance made with spy glasses, 2008

Caroline Bernard, Gwenola Wagon, Michiko Tsuda, Adla Isanovic

Four artists from Japon, France and Bosnia
gather in Geneva in order to negotiate
their subjective views on the place they
share. Each of them choose one channel to
express its own view on the location and
time that is visited and “scanned” - Rue du
Marché, Geneva, Switzerland.

Four channels, subjective camera views,
text and sound are placed at the same spot,
time and captured simultaneously. All that
with an aim to create complex narrative(s)
about a specific territory and moment,

as well as to enable an existence of the
multiplicity of visions. These temporal and
spatial explorations represent, in a certain
way, a search for hybrid spaces — both in
terms of perspectives and cinematographic
expressions. One of the tracks is made of
video capured with camera hidden inside
sunglasses which that enable us to situate
ourselves closer to the passengers and pro-
voke their gaze.

If only you could see what | see with your eyes:
This movie has been realized in the fra-
mework of the Version Biennial , The Centre
for Contemporary Images, Geneva (2008).

If only you could see what | see with your eyes / Stills



